
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world byJSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.istor.org/participate-istor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



S»^^^J*3r'^^5^^^5*T^:'^n^^^-■^'^S^^^■ 



164 



AMERICAN ABT JOURNAL. 



%xmxumx %xt ^oixxnul 



NEW YORK, SATURDAY, JAN. 12, 1867. 



PUBUOATION OFFICE, 800 BROADWAY. 



CARL "WOLPSOHN'S BEETHOVEN MAT- 
INEES. 



Mr, Carl Wolfsohn gave bis Fifth Beelbo- 
Ten Matinee on Friday, Jan. 4th. It was well 
but not as largely attended as bis previous per- 
formances. Tb(^.. se^lec^iona on tbis; occasion^ 
were, the Sonatas in G major, op. 14, No. 2; 
in D major op. 10, No. 3 j in C major, op. 53. 
In consequence of other engagement, we were 
only able to stay for the first piece. This we 
beard with much pleasure, for Mr. Wolfsohn 
played it in a very artistJike manner. The An- 
dante was especially worthy of comment for the 
chaste, expressive and feeling manner of its 
rendering. It was one of the best bits of play- 
ing that Mr. Wolfsohn has yet favored us with. 
In the last movement Mr. Wolfsobn's execu- 
tion lagged a little behind the tempo. But on 
the whole the Sonata was well interpreted. 

The improvement in Mr. Wolfsohn's play- 
ing since his first Matinee, is very manifest. 
His style has broadened ; he has thrown more 
abandon into his work, and he has gained in 
points of execution, which in the past we no- 
ticed as defective. Mr. Wolfsohn is an intelli- 
gent and an ambitious artist, and has taken our 
friendly criticisms to heart, and has made 
strides in improvement, which prove how ear- 
nest he is to achieve distinction in the very dif- 
ficult path he has chosen. His devotion de- 
serves the warmest sympathy, and the most 
generous encouragement, for though he may 
not yet have reached the goal at which he 
aims, his efforts have been of unquestionable 
benefit to the cause of art. He has brought 
into prominent notice the great works of a 
master mind, and has flashed into light those 
gems of thought which have been, in a meas- 
ure, buried under a load of modern puerilities. 

Mr. J. W. Pollock, who assists at Mr. Wolf- 
sohn's Matinees, has a voice of excellent qual- 
ity and compass, but he is evidently laboring 
under a chronic attack of « green and yellow 
melancholy," and pours out his soul in song, 
in the most lugubrious and monotonous man- 
ner. In his case, as a remedy, we should rec- 
coromend a course of comic songs, to be taken 
before breakfast and after dinner. Mr. Pol- 
lack really sings well, but he should take a 
more cheerful view of life, and imbue his vocal 
efibrts with more emphasis, spirit and hearty 
expression. 



N. Y. PKitHARMONic Reheabsal.— On Sat- 
urday afternoon next, Jan. 19th, the Eighth 
Rehearsal will take place at Steinway Hall, 
at 3 o'clock. Mr. Carl Bergmann will con- 
duct. 



GERMAN OPERA. 



German Opera has reappeared in this city, 
after somewhat a long recess, in the pretty lit- 
tle theatre known formerly as Wood's, but 
now called Thalia. In commencing this revi- 
val of German Opera, the parties engaged ap- 
pear to have well matured their plans and 
suited their means admirably to satisfactory 
performance in a small and favorable — music- 
ally considered — saloon. 

Warned by experience they have not at- 
tejaqpted. Lavish expenditure ■ in producing the 
operas they offer to general patronage, relying 
for a good result upon the attainment of fair 
success in the vocal and instrumental perform- 
ance, by a company which is remarkably equal 
in talent. The orchestra and chorus are suf- 
ficient for that saloon, and under Mr. Neuen- 
dorf's able direction perform their several du- 
ties acceptably. 

It may also be said in commendation of 
their principal singers, that if the company 
enumerate no highly distinguished dramatic 
artists, yet all those who assume principal 
roles acquit themselves creditably, even in very 
difficult music and situations that demand good 
dramatic purpose. 

The " Magic Flute " "was given there on Mon- 
day evening, before a full house, with really 
excellent attainment of its chief musical 
points. Mile. Naddie succeeded well in the 
Queen of Night's exceptional vocal feats, and 
made that character effective with her treat- 
ment of its dramatic traits. Mme. Fredorici 
achieved marked success in Pamina's music, 
and well presented its dramatic effects. Mile. 
Dzinba's slight opportunity, as Papagena, was 
fully improved, vocally and dramatically. 
Mr. Chandon agreeably surprised that audi- 
ence by bis treatment of Serastro's music, and 
his clear dramatic instinct. Mr. Himmer's 
voice appeared more grateful than usual, and 
his accustomed excellence in action was the 
more fully enjoyed for that reason. Mr. Wm. 
Formes only needed a more artistic make up 
to have given him entire accord of praise for 
his Papageno. 



WEDNESDAY EVENING CONCERTS. 



Messrs. Bateman and Harrison gave their 
ninth Wednesday Evening Concert before, we 
regret to say, a rather slim audience. Why 
such should be th« case we shall not attempt 
to explain for the present; the reasons are 
plain enough to those who have watched the 
course of events, but the indifference of the 
public 'to such really excellent concerts, is 
really something not only to be regretted, but 
to be reprehended. Not only is the perform- 
ance good, but the price of admission is purely 
democratic — ^within the- reach of everybody, 
and to cap the climax of wonders, the. mana- 
gers do advertise in the New York Herald. 



Its "mysterious influence," however, seems not 
to be of the right kind in this instance, for it 
certainly, does not influence people tO' visit 
these concerts. 

The programme of the ninth concert Was 
quite attractive. The following instrumental 
pieces were performed by Mr, Theo. Thomas's 
orchestra : Nicolai's overture, " Merry Wives 
of Windsor;" fantasie, " Visions in a Dream," 
by Lumbye ; waltz, « La Coquette," by Wehli ; 
gr^nd selections from " L'Africaine ;" polka, 
«:^apageno," by Stasny, .and " Lafayette Ga- 
iop," C. Muller. The instrumental pieces wera 
well performed, especially the " L'Africaine " 
selections, the « Visions in a Dream," the Pa- 
pageno Polka, and the very charming Waltz 
by Wehli, which is instrumented very skillfully 
and effectively, and was played with fine 
spirit. •. 

Miss Nettie Sterling sang two selections. 
The firsJ was Hullah's dramatic song, « The 
Three Fishers," which she sang with an intel- 
ligence and a force of expression, which won 
for it an unanimous encore. Miss Sterling 
has a voice of exceeding beauty ; its quality is 
full, rich and sympathetic, and is well equal- 
ized in its registers. She exhibits both passion 
and expression, especially in the songs and 
ballads in her own language, and an amount 
of abandon which indicates an innate power 
that only needs opportunity to develope into 
a talent of surpassing excellence. The Italian 
cavatina, " Si Romeo," was smoothly rendered, 
but4t ilaoked'both^ positive '-style 'and manner. 
She has failed to catch the dramatic warmth 
of the Italian school, and although her voice 
is capable of every vocal effect, and of every 
grade of passionate expression, her Italian 
singing is at present cold and lifeless. To 
fully develope her powers an art atmosphere 
is necessary, which is that something that can- 
not be found here. She is possessed of splen- 
did natural gifts, but. she needs another climate 
and other surroundings, to brings them to that 
point of perfection of which they are capable. 
The accompanist was exceedingly careless in 
his part of the Italian aria, throughout, and 
finished in advance of the singer. ■ Ninety-nino 
singers are sacrificed by accompanists, to one 
who is helped by them. 

Mr. W. J. Hill has a tenor voice of fine 
compass and quality, but in education it is la^ 
mentably deficient. In the matter of elocution 
Mr. Hill has everything to learn. - The words 
speak for themselves, but Mr. Hill utters them 
with so little emphasis, that they fall utterly 
pointless. • There is no excuse for a fault such 
as this, where the singer understands the lan- 
guage in which he sings. Mr. Hill has time 
to acquire a position in his art, but it can only 
be achieved by close and persistent study. 



Messrs. Sherwin & Herbert's Piano 
Store.^ — Those well-known gentlemen Messrs. 
W. F. Sherwin and George W. fiierbert, bay© 
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opened their piano-rooma at 579 Broadway, 
opposite the New Yoik Hotel, having succeeded 
to thg business of E. H. Bailey & Co. They 
deal in pianos of fine quality, also in Harmo- 
niums, Melodeons, &c. They have also a large 
stock of good second-hand pianos which in 
these hard-up times are very much sought af- 
ter. They also receive orders for sheet music, 
and their intimate knowledge of that business 
enables them to make the very best selections 
from the catalogues of all the leading. houses. 
- Messrs. Sherwin & Herbert, haye. a wide, and, 
'variecl experience in the business, and their 
judgement may be relied upon in all cases. 
Strict business habits and obliging courtesy* 
have made them popular everywhere, and 
will iradbubtedly ensur^ them continued suc- 
cess and liberal patronage. 



The Kichins's Opera Company Olympic 

Theatre. — The Eiohing's Opera Company, 
which has just concluded a brilliant tour, has 
returned to New<:York, and will commence a 
series of operatic performances at the Olympic 
Theatre. The Company is very strong, con- 
sisting of the following excellent artists : Miss 
Caroline Bichings, Mrs. Ed. Seguin (nee Zelda 
Harrison), Mrs. P. Bohdinot, Mrs. J. Arnold^ 
Mr. Wm. Castle, and Mr. TV. Peaks, together 
with a large and efficient orchestra and chorus. 
The first opera will be " Fra Diavolo." We 
bespeak for this company a hiealr^ pbblio- sup- 
.•7nn:af.m poift,^fi» jweTbeiieyef'thatHt^ill'pi^te a'difiSirjil." 
ble in all respects. 



SoNDAT EvENiNo CONCERT. — ^To-mormw 
evening, Jan. 13th, Messrs. Bateman & Harri- 
son will give the Twentieth Sunday Concert at 
Irving Hall. On this occasion the attraction 
will be overwhelming, for the whole of Mr. 
Bateman's Concert Company will appear : — 
the peeerless Parepa, Brignoli, Perrante, Portu- 
na, S. B. Mills/Carl Rosa and J. L. Hatton, to- 
gether with the orchestra led by Theo. Thomas. 
This will unquestionably be a grand concert 
in every sense of the term, and if ever that 
large Hall is to be crowded to overflowing, it 
will certainly be on that occasion. Those who 
would secure seats should make a point of go- 
ing early. 



IN MEMENTO MOEI. 



Byes weary with the sight of years, 
The blinding sun, the heavy shade; 

The dimness of remembered cares, 
The channels that late tears had made. 

Hands weak from conflict, scarred Jrom toil, 

And pulses slow to joy or pain; 
Too worn to struggle, and too tired, 

To stretch for any prize again. 

.rAfld heart; that'broke' beneath the wpight>i* ■ 
Of burdens greater than her strength; 
Long was the patience— sad lie strain- 
But the kind Angel came at length. 

A cross upon the coffin lid,-^ 

Too long endured, laid down at last- 
In token of the Help that came; 
In memory of the conflict past. 

A wreath of flowers too pure for life- 
Only the Dead such whiteness claim; 

White roses dying o'er her heart, 
Upon the lid that bears her name. 

MiNETTE. 



Theo. Thomas' Symphony Sdirke. — Theo. 
Thomas' Third Symphony SoirpOi .takes place 
this evening (Saturday, Jan. 12th,) at Stein way 
Hall. ; On this occasion Mr. Thomas will be 
assisted by the Mendelssohn Union, by which 
some fine choruses will bo performed. The 
programme is as follows :^Suite in C, op. 101, 
by Kafi"; Ave Verum Corpus, by Mozart; Over- 
ture, Chorus and Chorale, from St. Paul, by 
Mendelssohn, and Symphony No. 4, in D mi- 
nor, by B. Schumann. This is a splendid pro- 
gramme, and should attract a crowded audi- 
ence. 



THE GERMAN OPEHA. 
[Translated tiom the original of the New York Tribune.] 
The German Opera Is a peculiar institution. 
It is peculiar, because it is written in the German 
character, and owns the powerful copy-right ex- 
pressions— " Ach mein Gottl" "Gott in Him- 
mel," and J' Herz mein^ Hera./' ^ Ij diffgrs, frpm, 
'btlierlnstiEufions,''ais'o,i)eeause it is not written 
by Frenchmen, Italianmen, Englishmen or Ame- 
ricanmen, but by Germanmen, who have stud ed 
at the ward schools of that country, at rates va- 
rying from one groschen up to a rix-doilar, ac- 
cording to the means of the Germanman study- 
ing, to pay either a groschen or a rlx-thaler. It 
also differs from other operatic Institutions, be- 
'cause it is difibrent, inasmuch as the harmony is 
the upper part, and the melody forms the sub- 
bass, chiefly as a pedal point, being unlike the 
music of other nations for the reason that It does 
not resemble it. It also ditlers trom other ope- 
ratic institutions because it does not require good 
singing. In point of fact, the worse it is sung, 
the more vindicaciously the music rises to assert 
its abnormal supremacy over mere adventitious 
circumstances, and floats into that supernal 
heaven of harmony, which is redolent of the 
fhmes of the meerschaum, and damp with the 
clews of the Bhinat vintage. 

Thus is the opera at the theatre, Thalia I Go 
thou and do likewise t 



tlie gentleman played a short engagenient at tha 
Winter Garden last season. ' 

The performance being a benefltone it is hardly 
fair to criticise it in detail, and much allowance 
should be made for the evident haste with which 
the play Was put upon the stage as on such occa- 
sions but little attention is paid to accessories 
and the filling of the minor roles. Mr. de Mon- 
ilion, however, cannot come under this exception, 
he has announced his intention of adopting the 
stage as a profession and in doing so, as a matter 
of course, lays himself open to criticism. Speak- 
ring oandidlyv'- the- gentleman has mistaken his 
vocation; as a journalist he has been very suc- 
cessful, but as an actor he can never hope to take 
more than a fourth or fifth rate position; true, he 
has evidently studied hard to perfect himself in 
the art he has adopted, and study and practice 
may do much, but at present his performances 
are marked by a too great mannerism of delivery 
and action to render it possible that he will ever 
be thoroughly successful. In addition to this he 
lacks energy and power, while at times his utter- 
ance is so indistinct that it is next to impossible 
to hear liim at more than six yards Horn the 



MATTERS THEATRIC. 



One of the principal events of interest, in the 
world theatric, during the past week has been the 
appearance or Mr. Edmond de Mondion at the 
Olympic, as "Hamlet." Mr. de Mondion is a 
journalist of some celebrity, but, having wearied 
of the quill, has foresaken literature to don the 
sock and buskin, being aided in this laudable de- 
sire by his brethren of the press, who turned out 
in somewhat large numbers to greet hini on his 
first appearance— not quite his first, however, as 



Mr. deMondion's first appearance as "Ham- 
let," too, was a great mistake; Booth's persona- 
tion ot the same part is too iresh in the mmds of 
the public to allow of any novice being in any 
way successful in it, and as the gentleman has 
evidently studied much ol its " business " fl'om 
Booth, and does the "business" badly, one is 
tempted s^ll the nlore to contrast 'the two perfor- 
mances. .,. _^ ^^ „_,u.... . . ■ 

\ Mr. de Mondion reads the language of the play 
sensibly, and at times with considerable efiect, 
but for all this he does not possess the elements 
of a great actor; we must have something more 
than mere elocution on the stage, — strength of 
delivery, dramatic power and grace are all neces- 
sary requisites to an actor — and these Mr. de 
Mondion does not possess— his delivery, as 1 have 
before said, is marred by an indistinctness of ut- 
terance, he is lacking in dramatic power and his 
action is singularly awkward and ungraceful. 
Taking all these points into consideration, the 
gentlemen's debut cannot be called a success, and 
time must teach him that he is»eminently incapa- 
ble to cops with the i^fany really great tragedians 
now on the stage. 

Mr. Booth's list of characters for the week have 
been " Brutus," Sir Giles Overreach in " A New 
Way to Pay Old Debts," Romeo, and Richard IH 
— a sybarite repast, truly, of dramatic delicacies. 
Owing to other engagements I have been able 
to attend but one of these dramatic ifeasts — "A 
New Way to Pay Old Debts." Mr. Booth's Sir 
Giles is greatly improved since its last perfor- 
mance in this city — the gentleman has introduced 
greater breadth and coloring into it, while the de- 
tails are marked by a more artistic and careflil 
finish than they weire in former years. It has of- 
ten been, to me, ai) object of considerable interest 
and curiosity to watch and study the mutations. 
in style of an actor— to note how, with age and 
experience, he grasps those subtile and more deli- 
cate portions of ^part, which, in his early career, 
he has overlooked, or been unable to comprehend; 
to see how he has toned down passages which be- 



